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An exordium to the forthcoming exhibition
‘NOT REALLY HERE NOT REALLY THERE’.

Asked by Joseph Buckley to write a 1e essay for the
forthcoming group show ‘NOT REALLY HERE NOT REALLY
THERE’ at THE ONE-OFFS PROJECT - Harry Meadley responds
instead with the exhibition ‘BGPs’ as part of Buckley’s and
fellow studio sharer’s programme ‘THE ONE-OFFS PROJECT’.

Presenting all new work, some of which were specifically
conceived for this exhibition. The purpose of this one-off is to
film a conversation k Meadley and Buckley in front of a
live audience. The nature of this conversation will be explained
to the audience once it has begun.

From this event four new works by Harry Meadley will be made
- the works sharing their titles with the exhibition title and
single sentence press release.
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THE ONE-OFFS
PROJECT

A programme of exhibitions instigated by the artists

ELINOR CANTRILL, BENJAMIN SLINGER, INGRAM ROEDER,
ISAAC CLARKE and JOSEPH BUCKLEY during their shared
tenancy of the ground floor space in a disused textiles factory
25 Shafton Lane, Leeds throughout the summer of 2010.
http://Iwww.theoneoffsproject.com/
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Harry Meadley

Joseph asked me write an essay for this show that the bunch of them
are planning in this space. What interested me more was to have a
conversation in advance of the show so we are not really discussing
the individual works that will be in the show - but more to act

as a promotional tool that will go out with the email invites. To
provide some context in advance of what the show is.

My role in this conversation is to interview Joseph mainly because
it was him who contacted me to do this. So I'm going to question
him about the situation of this show that’s going to happen here
Tater in august.

Maybe what is worth doing initially is discussing what this space
is, how it came about - because it is a pretty massive space and

no one in Leeds seems to have heard about it before. And maybe

the context of who is here and more onto the show that you’re all
planning NOT REALLY HERE NOT REALLY THERE.

So I guess it is up to you to provide that spiel

Joseph Buckley

Okay. Well during Foundation, very early on, | decided | wanted to do a
group show with a couple of other artists. As soon as | realised | wanted
to be an artist and | wanted to do Fine Art, and follow that pathway. |
decided, or realised rather, that a group show with a bunch of artists

in the gap between Foundation and BA would be the best thing | could

in the summer period before | went off to university. So before | even
met Slinger, Ellie, Josh and Isaac - back when | was in group 3 - in fact

| met Eleanor in group 3 on Foundation. This show and this project
really properly came into being when | met the other people who | have
eventually taken the space with who had similar ideas and were working
towards the same thing anyway. Whilst it was always in my plans to do

a show in the summer period and explore what | believe to be a critical
period between Foundation and BA - with Foundation being so important
in the education of an artist.

I guess more specifically in terms of this building itself, I
think you guys are really the first artists to be in here. Qut of
interest how did this space come about?

Okay so... | got to a point where | was conversing with a few people

from different groups on the course and this was toward the end of
Foundation. | was talking to Slinger and Hart and Isaac etc specifically
about finding a space. | remember the week | gave up looking for spaces
and | was ready to work in my bedroom over the summer - basically
through a friend of a friend of a friend, of a friend - it turned out we could
get this space on the condition that we put on a big show at the end of



our time in the space - on the condition we do something impressive.

So in response to that challenge, which you know, | wonder whether we
would have needed a challenge anyway being so motivated as we are as
a group. In response to that, that’s where these ONE-OFFs have kicked
off - and that is where NOT REALLY HERE NOT REALLY THERE eventually
came from.

This is the exordium to this exhibition - to begin the dialogue,
which is what we are doing, which I hope will act as a continued
dialogue which maybe leads up to the exhibition as well. Because

I see this is quite an interesting moment that is maybe worth
historicising in some form. But to explain this exhibition NOT
REALLY HERE NOT REALLY THERE: it is all Leeds College of Art Fine
Art Foundation students that have just finished this year, of which
Joseph is one of. You could probably explain it better? The title
is obviously quite relevant to the situation - ‘not really here’
being not really in Leeds because I think almost all the people in
the show are leaving Leeds instantly after the exhibition to study
on degrees elsewhere.

Yeah for some of us we will be getting on the Megabus the night the
exhibition ends.

Yeah. And ‘not really there’ which is on the BA - which the role
of foundation is to get you onto. So you’re in this Timbo period
between. But, this limbo period is what particularly interests me.
When you said to me “oh yeah we’ve got this studio space, we’re
doing a big group show” I thought back to when I left Foundation -
I did nothing in between leaving Foundation and starting degree. I
treated it, knowing that once I started my degree I would be fully
emersed in it, as a mental break from it all. So it fascinates me,
and with a keen eye, to see what you all have been doing and what
you’ve put on.

The nature of the title has a slightly negative element to it. We
are not really here, we are not really there - doesn’t actually
express that this point in time is far more interesting and far
more exciting.

<cut>

...In an audience who is going to come to the show and take and
interest in it. Factions of Leeds seem to have this feeling of
wanting the students to stay in Leeds and don’t necessarily want to
celebrate students leaving the city and going on. And what this may
do, is at least, for certain artists in the show - people in leeds
may keep an eye out for, wanting to see what they do. Rather than
writing them off.

More than a geographical context, what interested me most was -
especially in the run up to our final exhibition date, is the very fact that
between Foundation and BA there is the very real chance that most of
the artists who will eventually be in the exhibition - will not be practicing
artists in ten years time.

So what has fascinated me, more than anything else, is almost the
chancy, roulette-ish nature of the show. The fact that there is a very real
chance that only one, or maybe even none of us will remain artists in ten
years time.

So, whilst geography and the fact we will all be moving away and “we’re
not really here, we’re not really there” is important - what captured my
imagination most is the fact it’s like a catalogue. A catalogue’s value

is in the eventual predicted worth of the work that is in the show. So if
the show is a critical flop and no one comes then the catalogue isn’t
worth anything. Think back to all the big galleries that printed beautiful,
hardback books for shows that have gone on to be shit and all these
books have never been sold. In that respect the catalogue for this show
is almost doubly hypothetical in that there is no real guarantee that me or
Isaac or Slinger or Kayleigh or whoever will go on to be an artist.

<cut>

Straight away after Foundation there is this group of you - not
everyone from the course - a specific group that were maybe more
evident as a group on the course as well.

Yeah.

I would take that as a positive sign already that these people are
the ones that have far greater odds of being the ones who continue
on to be artists.

That may end up being the case, but it seems unlikely to me that everyone
in the show will end up being an artist. It is almost like an ‘odds on’

sort of thing - it’s just highly unlikely, even if the show that eventually
happens, in our wildest dreams, ten thousand people come, it’s a critical
success, whatever. It is still unlikely. We cannot plot or predict what
happens in our lives between now and then.

One thing that interests me is this distinction between an art
student and an artist.

Uhuh.



When you are enrolled in an institution, some people argue, anyway,
that you are an art student - you are not actually an artist.

These roles can be argued about, but most Foundation students

don’t necessarily think of themselves as solely artists. But what
BAs often do change that way of thinking - or rather the students
themselves will standout and say “I’m not actually an art student,
I am an artist.. I just happen to be on this course”.

This summer holiday or whatever - all the people in this show

are currently artists, and probably the first time they have been
artists - you don’t have the safety of an institution.

<cut>

You are now having to take this role, as I have maybe put you in
it, by the nature of this thing. And when the press goes out it
will be you who are advertising it.

<cut>

This thing of wanting to do a group show, NOT REALLY HERE NOT
REALLY THERE is wanting to show these other people’s work as well.
It’s maybe not a question just for you, but for the five of you
who have this space - you could just put your own works in here but
what is it that has made you want to say “oh we want that person to
put a work in”?

One of the things about the works that will be shown is that they have to
made in the period between Foundation and BA - so we haven’t seen a
lot of the works that will eventually be in the show. As for who ended up
in the show | think it is a mixture between the person themselves and the
Art. It fluctuates between each one.

We were eager to choose people: A: whose work we enjoyed and B: who
we thought had some sense of longevity - who we thought would end

up being an artist in ten years time - who would have gone at it full hog.
Also we hoped the show would serve as a kick for some people to keep
them making art. Like how you say you didn’t make any art between
Foundation and BA; we imagined something similar would happen for a
lot of people.

<cut>

You talk about these periods as being sawn in half and separate. But

for me, I’ve been working as hard as | was during the final days of
Foundation, I’ve been working like that sine the final days of Foundation. |
haven’t had a holiday yet. I’ve just been going at it - the whole thing - I’'ve
been working just as hard since then up until now.

That’s me relaxing, it’s been the happiest time of my life. So it is difficult
for me to even remember exactly when Foundation ended. | was in there
using the workshops and the library until they asked me to leave - asked
me not to come back.

<cut>

One thing that struck me the other day is that the next year of
Foundation students will be starting mid august and this show is on
a week or two into the course. This is probably the first time, in
the Tong history of that course, that these Foundation students,
who won’t of even specialised yet will be coming to see this
exhibition. That for me, is the greatest achievement of the timing,
and what the exhibition will be - for those students. It will set a
bar.

Just the idea that someone could come here and see a work and it be
like “oh wow, | remember that work by so-and-so”. The very concept

of that happening is probably more exciting to me than the idea of the
entire show selling out or something. That idea in itself is actually kind of
scary, but it is beautiful. It would be a validation if they came at least. If
that did happen and they did come and they did look around it would be a
success.
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‘NOT REALLY HERE NOT REALLY THERE’

(0ffcuts)

Yeah thank you everyone for coming down; appreciate it. It’s a bit
of a way out to this place. I don’t know how many of you have had
the opportunity to see the works 1ist? Some of you have just come
in - hopefully it will make sense anyway.

<cut>

Then also what I want him to do is question me on this show that
I’m doing as well. So there are the two dialogues going on at once.
We’ve not really planned it out. It will all get edited together
and make sense eventually.

You guys being here - you’re going to be privy to the entire
conversation and it won’t exist in that state when it is presented.

| think why this whole idea interested me, is the fact, that with ‘in
conversations with’ having a resurgence - if that didn’t exist already. You
are conducting the conversation, and even though it is your exhibition -
you’re talking to me as an artist. And also...

<cut>

Can | ask you a question? What does BGPs stand for?

BGPs?

What does it mean? Go on.

BGPs is a skateboard term that stands for ‘background props’. It is
pbasically a phrase used, when say, in a certain bit of footage or a
certain photograph - the other people who were at the location, at
the time, just happen to be in the background. More so in footage.
Groups of skateboarders will go to a specific spot and there will
then be the people sat down in the background - often say, there is
a well known photograph - if there is a person in the photograph,
in the background. It will be Tike “oh they got BGPs”. It is this
idea of the people who are actually surrounding these events, you
can use the term audience loosely, the people who come to these
things and witness it first hand, not the disseminated, documented
version, who actually witnessed it in real 1ife, they earn this
sign of respect - BGPs.

Okay so, everyone here gets BGPs?

Yeah! They got BGPs.



BGPs everybody...

Say with this conversation, the version that will be shown with

the show - won’t have anything I’'m discussing about this event.
Everyone who is actually here, who has made the effort to show up

- they’ve witnessed it in real life. It is just the subtle - making
the point - about this distinction between actually being there...
<cut>

So that’s BGPs.

There has been photographs taken, the people who are here will
appear in the background in the photographs that are put on the
website - on your website you have documented the exhibitions with
the audience in the images.

Whenever I1’ve documented anything, I never have the audience in the
image. Some galleries will never show photos of private views and
some places do. A good example is PSL - they have the cameraman at
the event photographing the crowds, which I have always felt quite
awkward about.

Yeah.

It is just a bit of a play on that. The way you guys have operated
- it would have naturally, anyway, had the photographs of his event
with the people in. It is just illustrating it and then making

it into an artwork, seeing it as taking ownership over this event
as an artwork. Rather than it just being the documentation of an
event.

Okay.
<cut>

I can probably interject with my own thing, but, that is the Tist
from the one day of tutorials that I did at the college. The first
and only time I’ve ever done a full day of tutorials - so I know
those students, some of whom are in this show now, and then with
the prize...

<cut>

That’s what | mean. What you have done with this show is kind of what
| expected, along the lines of anyway. Not to say that | predicted it, |
didn’t know exactly what you’d do. But | knew you would do something
interesting.

Well these ONE-OFFS are a particularly interesting thing that
you’ve done with this space. You didn’t actually ask me to do an
ONE-OFF, T just told you I was going to do one.

That is because originally you, we, were planning to do it in the College.
But it fell through. Obviously while the ONE-OFFS are there to give an
opportunity to artists we respect and admire, who we have seen during
our time in Leeds. As they do exist for that reason, there are also there
for, perhaps, a less noble reason, to get people used to the space, bring
people out here, introduce people to this area and venue. So in that
sense, what you were doing was kind of separate at that point. It was
parallel to the ONE-OFFS series but it wasn’t going to be part of it, as it
was going to be at the college.

I guess to clarify that a bit better: Originally we were going

to film this conversation in College lecture theatre, which is a
pretty historical room.

We were going to sneak in, well not sneak in, try and get in... but
that fell through, so this happened instead, which is probably a
better outcome instead.

To be honest, as soon as you said “do a conversation and film it” - my first
imaginings were it would be in this space.

I guess there are just nice things like these chairs. It’s not the
guy who owns the building - but whoever was in this space was a
furniture maker?

No. It’s like the company that owns the building, or one of the guys who
owns the building is part of a company that sells luxury furniture. And
actually that chair up there in the blue cube is the last prototype of some
mad famous furniture designer who is like ninety seven years old and
Swedish or something. That’s like a historical document. All the furniture
here is super expensive. These couches go for fifteen hundred.

<cut>

That is probably a good point to end. I dunno. You’ve not done
your. ..

No | haven’t. I’'m sorry. | don’t know - should | ask now?



Do people want to sit through more?

| can’t see. | haven’t got my glasses on. They are just blurs to me.

Same here. Should we do questions?

Have you guys got any questions for us?

From audience:
[inaudiblel

Oh yeah, can | ask about ‘something like a hapax legomenon’? Can you
explain a little bit more about that? First of all why you chose that title?
And the work itself - what is the relevance of it for you?

Basically ‘Something Tike a hapax legomenon’, which is vaguely
supposed to be to the tune of LL Cool J’s ‘something like a
phenomenon’. That’s how I thought of it. And that work, it requires
you asking me these questions, for me to then tell this part of the
work. Like all these works, except that one, are here.

That work comes from a conversation I had with Sean Ashton, who was
my personal tutor in my third year. Who I met up with the day or so
after I had all the tutorials with you Foundation students - and
had quite a length conversation about teaching. Because what I took
as my teaching methods, I took from him - as he’s the only tutor
who had a major effect on me. Who I Tooked up to when *oh I’ve

got to do these tutorials now, how do you go about doing that?”.

So I had this discussion with him and to give you an idea of his
teaching methods, he’s a pretty wordy guy, the first tutorial I
ever had with him he told me the phrase ‘hapax legomenon’. This

is the sort of thing he would know. It’s a phrase which is ancient
Greek, but is now considered a contemporary English word, or two
words considered as one, which means ‘something only spoken once’.
There are a 1ot of arguments about the exact meaning of the phrase
- whether it means a word only spoken once, in history, or people
use it about writers, or whoever, when they only use one word once,
say an invented word, or something Tike that.

With this work, it is only going to be shown once in this show -
I’m not going to re-show that work. And maybe that work, and that
work, they are specifically for this show. So, it is something
like, a hapax legomenon.

And from that conversation about teaching, he advised me “oh if

you’re going to be an art tutor, this is my advice: Buy a watch and
put it on your wrist facing inwards. So the student can’t see the
time, and they can’t tell when you’re looking at your watch.” I
personally had that problem, as I had to use my phone and in front
of students be like “oh shit” as the time was going to end. So that
is the watch that I bought - to wear when I next do tutorials. So
for the rest of my 1ife, well probably the battery will go, but

I will have a watch and put it on. And that watch is obviously
what has pinned the thing up, and it’s facing inwards so you can’t
see the time. So that’s sort of that work. There are a few other
things but when I put myself in this “oh shit I’ve got to maybe
tutor people, what do I do?” and then realised, what it is, and
how it works, is that it is just passed on and passed on between
individuals. Which maybe that work was hinting towards?

One thing T think is important, which makes me happy, is I do

the prize to encourage the Foundation students to do stuff that
encourages others, to do whatever - and some have, which has

been really great. The best results have been from this year, an
example being you in particular. Like the dialogue, and the things
that have happened from that. So I sort of have applied a bit of
teaching, and hoping that if I’'m doing this sort of stuff, then
maybe other people might start trying to do similar things. It’s
that whole lTeading by example. But a Tot of these things only
happen once and it ends.

Yeah. Do you want to speak about any of the other works?

Actually you should talk about that work were I have ripped you
off. I’ve made an artwork about Joseph Buckley so...

Basically | had a show, and it is important to mention - you didn’t really
have a name for the set of shows - but Harry did a series of one-off
shows in his apartment, and | had a slot in one of them. One of the pieces
that | did was ‘ELEGY #8’ which is the phrase ‘congratulations on your
freedom’ taken from a Shiite funeral chant. | took that sentence and
copied it out eighteen times in Gill Sans font and flipped it upside down,
printed on acetate and, as Harry has tried to do here, put it on the wall
propped up on some black lacquered nails.

That I gave you.

Yeah, that’s regardless, | already had that technique patented from Draft
Four. That was a piece | was intending to do as a billboard piece, trying



to scrape the money together, find the billboard somewhere with no real
way, or knowledge of how do billboard works. | know it is something |
want to do for that piece - ‘congratulations on your freedom’ inverted
would be particularly concise and sharp - it would suit a billboard. And
basically you said to me, when | mentioned this work in passing “send

it to me and I’ll try sort something out”. | was like “okay?”, sent it, didn’t
really expect anything back. And then eventually you were like “it was
supposed to go somewhere, a place that has a program of billboard
works but the people who own the space had a problem with you being
an ex-Foundation student”...

A student. That was the thing. They don’t show students work. I
tried to argue that it was my work, and my work was this other
persons work. But I wasn’t very good at arguing it, so it didn’t
really work.

Never mind.

Obviously the work is a bit of a giveaway, it is a photograph of
the billboard in Leeds City Train Station and Joseph is stood in
the crowd. That work, my work, is titled ‘CONGRATULATIONS ON YOUR
FREEDOM’ and what I hoped was that could have your ‘congratulations
on your freedom’ work in the station, which is one thing you
wanted, because it is where people leave, or come into, the city.
And also the fact of the numerous times you have been Tike “I hate
Leeds, I can’t wait to leave”, what I really hoped, and I wanted to
be the story was that when you are leaving Leeds going to London
you would be seen off by your own work congratulating you on your
freedom. That was my romanticised idea of what could even make you
think “Leeds is alright”.

[Laughs] Good luck.

That is what I dreamed in my head. So, oh well, it didn’t happen,
which was possibly inevitable anyway. But it is always worth
trying. T sort of knew it wouldn’t happen, but the fact that I
tried was the work. But then with this work, you get the - and
the fact when you had this acetate print out that was meant for

a billboard - I’ve got an acetate print out meant for the the
billboard. ATl you get is this little printout, and it’s like
“congratulations”...

Yeah | like the piece. But it’s about me.

I think the tape has probably run out.

Yeah okay. Thanks.

Thank you very much. Does anyone want to ask questions?
[Audience begins to applaud]
Don’t clap.

| hope we didn’t come across like complete dickheads.

That’s alright.
Cool, thank you very much.
[Audience applauds]
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